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THIS IS THE GREAT LEONARDO DA VINCI'S IMMORTAL MASTERPIECE *“I1HE LAST SUPPER’ WHICH IS ROITING AWAY ON THE WALL OF THE CONVENT

T wlll be terrible news to all who have a soul for art to hear
that “The Last Supper,' of Leonardo da Vinel, I8 doomed
to speedy destruction.

The pleture 1s rapldly falllng to pieces, and it 1s sadly ad-

mivked thet there is no way of saving [t.

The fact thar {he pleture is n fresco makes It Impossible to
nse the ordinary methods of restoring eanvases. Teonardo's
greatest work s painted on s wall of the refectory of the Con-
vent of Banta Maria delle Grazle, at Mlilan,

The pleture 1s now more than twosthirds obliterated, nnd It
is Hurd:y recogrnizable. 1 4t were nol fur the many admirable
coples of It whlch are In existenee, we should be quite uunble
to appreciate the brug Lenutles of thls masterfilece, It ls In
fuct, from the famous copy by Opglone, and not from the orig-
al, thit the general publlc derlves fts ldea of the work. From
this n celebrated engraving was made by Haphael Morghen in
1800; from which «time the popular famillnrity with the pleture
» sald to date.

It 1z curious to treflect that In (-n:rusliﬁg hlzs work to a wall
Lontnrdo mande it more perishable than B be had put [t upou
cattvnsg. The old wmusters used) colops that are. practically Im
pevislinble if the plotures recelve reasonnble cure, but this paint
inge on the wall wos subject (o danipness angd the ceaseliss
nzes of the weather.

Loenardo dit Vinel's “Last Supper'" s oue of lhe very greal
esi plettres 1o the weorld, Tt was palouted In 1408, T 1L wen
In & conditlon In which 1t counld be removed and pregerved, 10
wonld be worth millons of dollurs, ;

At uomoment when this great masterplece is sbont to vanlsh
from our eyes forever. It becomes the duty of every oune 1o -
form hiteself concerning i, We caunot dg this better than by
reqding the beautiful and sympathetic description of It by Mrs.
Atine Jtimeson In ber famous work, “Saered and Legendary Art:”

The purpose belug the decoration of a refectory o a rich con
veut (Souta Modln delle Giazle, Milwn), the chombor lofty nod
sphclous, Leonnrdo hns adopted the usunl arvangement; the table
runs neross from side o side, Aliing up <he whole extent of the
wall, end the fgures, being above the exe, and to be viewed &t a
distance, are colossal; they svould otberwlse huve sppeursed
gmaller than the real persanages sented nt the tables below. Th
moment gelected |s the utterance of the words, “Verily, verily,
I say unto jyou, thal one of yiu shill betiay Mo or, rather, the
words hiye just bedn ultered, and the pleture exprisscs fhels
effect on the different auditors.

It Is 'of these suditors, His Aposties, tLat I have to speak, and
not of Christ Hlwmself, for the fall consideration of the subject,
as It regards Him, must be deferved; the Intellecton] elevation,
the finences of pature, the God-llke dignlty, suffused with the
profoundest gorrow, Io thls Divine bhend, surpassed all T could
have concelved as posslble In art; sand, faded ns it is, the ehor-
acter there, belng slomped on It by the soul, not the hand, of the
setlst, will remain while o line or hue remains vixible, 1t 1s o
Divine shadow, and, until It fodes Into nothing, and dlfappenrs
utterly, will have the lineaments of diviulty.

Next to Clrlst Is 8. Johs; he has Just been addressed by
Feter, who beckous to him that he shonld ask, “Of whom the
Lord spake.” MHis dlgconsolate attitude, as he has ralged himsalt
to reply, and lesns his clusped hands on the table, the almost
feminine sweetnees of lle countennnee, express (he charnoter of
this gentle and amiahle apostie. Ieter, leanlng from belilnd, Is
all fire and epergy; Judas, who knows full well of whom the
Baviour spnke, starts buack amazed, oversetting the salt; his
Bngers cluteh the DLag, of which he hns the tharge, wlth thot
retion which Daunte describes as characteristle of the avariclous:

Queslt resurgeranno dal sepolers

Col pugno ehlugo,

These from the tomb with clencheq grasp shall rlse,

His face Is seen In profile and cast Hito shndow; without belug
¥ulgar, or even ugly, It is hateful, &t Andrew, with hls long,
Eruy beard, lifts up his hands, expressing the wondesr of f sini.
ple-hearted old man. St James Minor, resembling the Savionr
In his mild featores ndd the form of bls beard and halr, lays his
band on the shoulder of St, Peter. The expresslon Is: *"Can i}
be pbesible? Have we bLeard arights” Bartholomew, at the
extrenle end of {he table, hus risen, perturbed;, from his seat,
He leans forward with a look of eager sttention, the iips parted.
He Is Impatlent to hear more. (The fine copy of Oggione In thy
Roxul Academy docs not glve this III'IKE]I look—he is attenifve
only.) 3 if

On the left of our Savieur Is 8. Jufmen Miajor, who has also
o frolly resemblanes Lo Christ, His arms nre ontstrefehed: he
shrliks bnek; be repels the thought with horror. 1he vivacity
ol the actlon and expression are wonderfully 4rue aud charmetor
lstic. (Morghen, the engfaver, erroneonsly supposed this to rep-
resent St Uhomas, #nd placed on the horder of his robe an in
sceiption fixing his fdentity, whivh description, as Boss! ssserts.
never did exist o the origioal pleture.) St Thomas is belind
St. dames, rather young, with a sbort beard. He holds up lils
band, threatenlng—"I1f there be indeed ®uch a wreteh, lét him
ook to It Philip, young and with a beautifal lead, lays hid
hand on hls heart. Ie protests his love, Lils trith.

Mutthew, also beardless, has more elogance, ns one who be
longed to a more educated class than the rest. He turns to
Jude and polnts to our Savionr, as If about to repeat His words,
“Ia yon bear what He says?' BSlmon and Judge sit togethor,
(Leonardo bes followed the tradition which makes them old and
brothers,) Juode expresses consternation; Blmon, with Lis hauds
stretehed out, # painfuol anxiety,

To understand the wonderful sklll with whlth thls eomposi-
Mon hag been arranged It ought to be studled long and minutely:
nnd to appreciate e relatlve exdellence 1t ought to be ecompared
with olher productlons of the same perlod. Leonardo bns con-
trived to break the formallty-of the llue of heads without any
gpparent artifics, and without disturbing the grand stmplicity
of the usupl order; and he has vanqulshed the difflculties ln te
gord to the position of Judas without makivg him too prominent.
He has hmparied to a solemin seene sufficlent movement snd va-
viefy of avtlon, without detegoeting from Is dignlty or pathos;
He hos Kept the expression of ench bepd true to the traditlonal
eharacter, without exaggeratlon, without -effort-

OF SANTA MARIA DELLE GRAZIE, MILAN.

Jomposiic Pholograph of 300 §adonnas.

Curiously Interesting Religious and Photographic Triumph of Artist
J. G. Kitchell, of Indianapolis.
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studlo Joseph Gray EKltehel! has produced a unlgue photos

graph. It s a composite of all the Madonnas which the mastor
artists of the world have been palnting for fifteen hundred years,

The result s the productlon of o new and dlstloet type of
thls cherished subject.

Mz, Kitchell set abont 2his task by geiting § otographs of
three hundred exlsting Madonpas. One after another he com-
bined these pictures by the process commonly used by photograph-
erg of teking one pletury after another on the samo plate.

This nsually produces o blurred effect, in which the features
of all gre merged together.

By skilful manipulation Mr, Kitahell hag sueceeded In making
& composite pleture that Is falrly distinet. It bleads femfures
and expressions of many pletures withott destroying thelr In-
dividoslities. ¢

It required the aest of lenses to do this work. Pbotographie
plates of pecniiar sensitiveness to timis and shades were also
needed.

Tle pletare which hag been prodoced s virtually & new
Madonna,

It 1s regnnded as the most remarkable accomplishment of the
wiodern device of making composite ploiures.

Buch a novelty Is it consiflered at the L‘nllgr«ﬁjnnll Library
at Washington that it has been ordered do be put on exhibition
there.

It will lster on be brought to New York, toc be ghown to art
lovers ‘and photographers-and amateurs.

This pleture Nlustrates 1o what a fine srt the making of com-
posite photographs bns been carried.

The first attempts In this disection, but & few years ago,
were merely distorted caricatores. Composite pletures are BSoWw
recogulzed as having sclentific value. “

The most common sclentific purpose to which they are put ia
for pbtaining a mormal or aversge type of the features of a
number of Individuoali, .

Bome pecullar effecis have been oblalped. Photographs of &
father and mother have been combined, showing a striking re-
semblanes to some of thelr children. Francis Galton was the
frst photographer to proluce composltes.

Phe atthinment of {he composite in modern phoiography was
nade posslble by the perfected lenses of Jena glasa, special
plates and & simple but ingenlous appllatce for correct position
of the pletures while being photographbed, so that the lines of
tbe nose and mouth were In. proper reglster.

Each pleture In a eloss was pholographed snecessively on a
piate that beckwne the composite negative of Its class, Fach elass
was slmilarly pliotographed nod printed from each negative thui
pbtained and afforded the material for final composite negatives,
from which the Kitcle!l composite Madonns is a dlreet print.

Before beginning this work Mr. Kitchell made & close study
sf ali the fumouns beauty types of the Madonna, heving iz view
the object of comcentrintng ss far aw possible =il those master.
pleces,

The result 1s & marvellous composite, end for a bland of so
many faces It 18 remurknbly distioot; yet it 1 steangely mys
terious andl gpiritual. It $s a face different from any ever seen—
difficuit to describe.o alvze—a face of unmistakahle youth,
a sweet, pure, girlish countensnce. Compare it with any of the
separate units that compose It, and it shows a suggestion of them
all, while Its beauty many connolsseurs think it exceelds any of
the individoal subjects composing 1. The composite Madonna ls
& heavy black carbon depiosit on a plate of pure sllver, as #n
socomplishment, photogruplers siy, demonstrating what Is pos-
aitle in sclenotific pbotography.

“] have long bad a deslre,” seys Mr. Kitchell, “to produce in
one photograph an imsge of the Mndomna which realizes the
tdeals of all the aptists thet bave ever palnted thls gnbject "

“Photography asslsts alike the sclentlst end the srtist, and It
was the oniy kbown sgency wherthy the work of many bundied
artists might be trutlfully summarized lo the representative total
unit—ihe composite Madonna belng the result.

“*The practlcablllty of the schems was beyond dlspute, and
counld be llkened in some particilars to many sand more familisr
propositions [n mathemntics, but in photography the proposition
Is expressed 1n llnes and proportlons as unerring us the laws
of Ught.”

The first completed photograph was sent to the Congresstonal
Library.

Mr., Kitchell Is thirty-five years old and comes of a family
of artists. He was born in Clocionat!, spent ten years in New
York, and removed (0 Indisuapoils two years ago. An unple
was awardad the Liegion of Honor cross In Frages, and a cousiy
Is Mme Jull-Rivi-King, the planlste,

Among the mauny famons palntings of the Madounn that Mr,
Eltehell used In making qhis pleture the following are the most
noted:

The Madonna and Child, with §t. John," by Raphael, is one
of the most admired paintings of sacred subjects In the Naflonal
Gallery of London. A capy of Eaphael's Blstlpe Madonus at
the Dresden Gallery, one of the most famous plotures (u the
worlll, was also used la making the present composite plotares.

Bestdes dhewe two Majonun types, Mr, Kitchell msed ot
graphs of Bagdro Dotiledlll’s paintiug of Madonva and Ohlid
In the National Gollery =t London: Murllio's Madonna, &3 the
Dresden Gallesy; Titlan’'s Madonns., in the Nauonal Galk=y of
London; the Majdonna of tha Mariborough collectlon, besides
photographs of handrode of other Madonnas In European gallsrivs.

Mr, Eitchell's Madounas hns already aroussd s great asel of
Interest and curloslty throughout the country, not only among
art critlcs and collectors, but among people Who make ne pre-
tenslons to technles! knowledge of such subijects,

It appenls to the religions Instinet as well as to the artlstie
No matter to what church one belongs or hew liberal he may
be the picture of the Morbor of (Christ hins a fasoination. A sgob-
ject that haa inspired nrilets ta thelr groute=t effores slnece the
Ohristian era boghn »tlll retnlns its holil on the Luman mind and
heart, 1t 1s thie bighest oxpression of femiuloe purity snd
beauty.

INDIA.‘Q&POLIS. Ind., Dee. 7.—After elght months’ Iabor In his
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